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My First  
ceramic 
in paste... Stefan Bichler



“Die ceraMotion® One Touch  

ist für mich der beste Weg,  

meine Restaurationen individuell  

und flexibel zu gestalten!”

Stefan Bichler



© Stefan Bichler

STEP 1

 In diesem Fall möchte ich zeigen, wie ich mit der ceraMotion® One Touch meine Lithium-Disilikat-Inlays  

oder -Onlays individualisiere und fertigstelle. 

Zur Gerüstvorbereitung strahle ich das Objekt mit AL2O3, 50 µm bei 1 bis 2 bar gleichmäßig ab und reinige es anschließend 

mit dem Dampfstrahler. 



STEP 2

Danach wird das Inlay / Onlay mit einer dünnen Schicht ceraMotion® Zr Paste Glaze transpa abgedeckt. 

Bitte darauf achten, dass es zu keiner Pfützenbildung kommt.

© Stefan Bichler
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Paste Glaze
transpa



STEP 3a

Nun werden die 2D-Pasten zur Individualisierung, wie etwa zum Herausheben der Fissuren und der Höckerkämme etc. 

herangezogen. 

In meinem Beispiel wurde das Inlay mit einem ceraMotion® LiSi HT 2 Rohling gepresst. 

Die Anteile, bei dem auch Dentin ersetzt werden soll, habe ich mit der 2D Body A bemalt. Im Schneidebereich wurde mit 

2D Incisal I3 ergänzt. Die Nebenfissuren wurden mit etwas verdünntem 2D honey hervorgehoben. 

© Stefan Bichler

One Touch
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Paste 2D 
I3

One Touch
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Paste 2D 
Body A

One Touch
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Paste 2D 
honey



STEP 3B

Höckerwülste wurden in diesem Fall leicht mit 2D white akzentuiert. Höckerspitzen, Höckergrate und Randleisten 

bekamen für einen leichten transparenten Effekt 2D blue aufgetragen. Zum Schluss wurde die Fissur noch mit Malfarbe 

ST12 (rot-braun) gemalt. 

Mit dem Diluting Liquid kann die Viskosität der Pasten herabgesetzt werden. Dies ermöglicht ein feineres Auftragen der 

Pasten mit einem lasierenden Effekt. 

Für etwaige Korrekturen, wie etwa Kontaktpunkte, verwende ich im selben Arbeitsschritt die 3D-Pasten, die direkt über 

die 2D-Pasten aufgetragen werden können.

© Stefan Bichler

Paste 2D white

Paste 2D honey

Paste 2D bluePaste 2D I3

Paste 2D Body AST 12 red brown



© Stefan Bichler

Im Anschluss wird die finale Restauration zwischen 715 °C für geringeren bis maximal 750 °C für einen hohen  

Glanzgrad gebrannt.

STEP 4



My First  
ceramic 
in paste... Nancy Ceballo G.



“ceraMotion® One Touch  

makes the impossible possible –  

and it‘s simple and easy.”

Nancy Ceballo G.
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Veneers 14 to 24 made of lithium disilicate ceraMotion® LiSi LT A1  

and finished with ceraMotion® One Touch 2D pastes.
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Sketch
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Before and After



My First  
ceramic 
in paste... Christian Ferrari



Christian Ferrari

“When the fine tip of our brush  

comes in contact with the pastes, 

it creates a symphony of forms and fissures.  

It also produces the subtle effects.”



Zirconia framework on implants 
©

 C
h

ri
st

ia
n

 F
er

ra
ri



Veneering with ceraMotion® Zr
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Base Dentin
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Dentin
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Incisal Modifier
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opal violet
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Result after first bake 
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Micro Layering with ceraMotion® One Touch
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Micro Layering with ceraMotioN® One Touch

2D Violet 50 % 3D opal honey 30 % 3D io bright 60 % 3D honey 40 %2D Body L 30 %

3D Blue 50 % 3D Transpa 70 % 3D Transpa 40 % 3D Transpa 60 %3D Transpa 70 % ©
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Final Result
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My First  
ceramic 
in paste... Waldemar 

Fritzler



Waldemar 
Fritzler



Patientenfall - All on four mit ceraMotion® One Touch 

© Waldemar Fritzler



© Waldemar Fritzler

Ästhetische Frontzahnkorrektur mit ceramotion® Zr und ceramotion® One touch



My First  
ceramic 
in paste...

Haristos 
Girinis



“Wie es mit handwerklicher Kunstfertigkeit und einem durchdachten 

Konzept gelingt aus „sichtbar“ „unsichtbar“ werden zu lassen.”

Haristos 
Girinis



Ausgangssituation / Model

© Haristos Girinis



© Haristos Girinis

Paste 2D blue

Paste 2D honey

Paste 2D Body A

Paste 3D lumin Paste 3D transpa



My First  
ceramic 
in paste... Werner G

otsch
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Paste 3D opal honeyPaste 3D opal grey

Paste 3D opal blue

ceraMotion® One Touch Paste 3D



ceraMotion® One Touch Paste 2D
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Paste 2D honey Paste 2D blue

Paste 2D white



Skizze
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Zr Dentin A3

Zr Incisal I2

Paste 2D white

Paste 2D honey

Paste 2D blue

980-834-25_Zr_Deckel_30_HKS13_0710.indd   109.07.2010   11:52:09 Uhr

D
A1 

Dentin

980-834-29_Zr_Deckel_30_HKS44_0710.indd   109.07.2010   11:49:41 Uhr

I
2 

Incisal



Präparierter Stumpf.

Fertige Krone in situ. ceraMotion® Z Hybrid, ceraMotion® Zr und ceraMotion® One Touch. ©
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My First  
ceramic 
in paste... Yokota Hirofumi



“ceraMotion®,  

yes I love this product line  

and you will like it too”

Yokota Hirofumi



Patient Case No.1

© Yokota Hirofumi

 2

3

Dr. Mark Hopkins



Patient Case No.2



© Yokota Hirofumi

2 3

Dr. Derek Hopkins



Step by Step

© Yokota Hirofumi

Step by Step  
for Patientcase No.1+2 



My First  
ceramic 
in paste... jacqueline Kettemer



Jacqueline Kettemer

jacqueline Kettemer
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Digitales Wax up nach Intraoral Scan



Finalisierung der Non Prep Veneers mit ceraMotion® One Touch
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Happy patient!
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My First  
ceramic 
in paste...

Dominik M
äder

Kerstin Kress



Dominik M
äder Kerstin Kress

“Eine für alle... 

die Anwendungsmöglichkeiten  

des Systems sind der Weg zum Erfolg”



Skizze
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Multilayer Zirkon A3 mit ceraMotion® One Touch  
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Multicolor Zirkon A1 mit ceraMotion® One Touch
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Detailansicht: Final verblendet mit ceraMotion® One Touch
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OK Final verblendet mit ceraMotion® One Touch
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Detailansicht: final verblendet mit ceraMotion® One Touch
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My First  
ceramic 
in paste... José Melo



“Passion for detail” is our slogan, since it embraces everything that 

represents us. We believe that in our hands lies an opportunity 

to change lives, restore self-esteem and security to a person. 

Therefore, it is so important for us to make unique pieces, where 

details make the difference. I found in ceraMotion® One Touch the 

perfect partner to achieve this goal.

José Melo



P 2D /  INCISAL I2  /  PASTE 2D

P 2D /  BODY L

P  3D /  INCISAL OPAL BRIGHT 50%
+ P  3D DENTIN  BLEACH 50%

STEP 1
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MATERIALS USED: IVOCLAR DISILICATE HTA1

STEP 2
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P 2D /  INCISAL I2 

ST1  WHITE

P 3D DENTIN  L IGHT

Our case consists of crowns in lithium disilicate, finished and characterized with ceraMotion® OneTouch No Limits offering 

its great potential in mass diversity, fluorescence, and enhancement of mamelons in the incisal area, opalescent effects, and 

halos. Also, in occlusal faces to provide dynamism, naturalness, and beauty to the pieces. 

STEP 3
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My First  
ceramic 
in paste...

Pavel Moysievich



“ceraMotion® One Touch is an easy way  

to make my restorations natural and vivid”

Pavel Moysievich



STEP 1

In the case you can see the characterization and final layering of 12-unit zirconium framework on 6 implants.  

For the framework, I use Nacera MS AL zirconium and for the individualization, I use body pasts and effects from 

ceraMotion® One Touch, One Touch No Limits and One Touch Pink kits. 

Prior to the application of ceraMotion® One Touch products, the framework was sand blasted with 100-micron sand 

under 3-bar pressure. 

© Pavel Moysievich

Framework before layering



STEP 2

The whole framework was covered with the thin layer of ceraMotion® Paste Glaze.

At the front I use body A for the teeth bulk with the thin layer of ceraMotion® 3D opal grey and 2D blue effects at the 

incisal area as marked on the application scheme.

In order to intensify the translucency effect I also added the dots of ST 13 black stain to the incisal area. 

At the distal areas apart from the shades mentioned above, I also apply cM body R at the gingival margin. 

© Pavel Moysievich

Layering scheme 1



STEP 3

At the gum area, the dark spots were covered with Modifier past and Gingiva 3 was used for the lighter areas.

The first bake was done.

After the first bake, I apply the thin layer of Glaze to the whole prosthesis and add a touch of Gingiva 3 at the gum.  

The second bake was performed.

© Pavel Moysievich

Layering scheme 2



STEP 4

© Pavel Moysievich

Framework after layering



My First  
ceramic 
in paste... MDT. Germano Rossi



MDT. Germano Rossi

“ceraMotion® bedeutet für mich  

Reinheit und Kunst im Aufbau  

einer dentalen Ästhetik”



STEP 1
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First Layering



STEP 2
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Second 
Layering

After 
first bake



STEP 3
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Third  
Layering

After  
second bake



STEP 4
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After third bake



STEP 4

MDT. GERMANO ROSSI

Finished Result



My First  
ceramic 
in paste... Clayton Sc

häfer



Clayton Sc
häfer

“We evaluated ceraMotion® One Touch and Pink  
as the best material to achieve the necessary results, 
due to its great aesthetic quality of completion, 
possibilities of anatomical and gingival customization, 
depth features, and its incomparable agility.”



STEP 1
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The Selection of Zirconia 
isfundamental in this type 
of work being necessary 
to combine resistance and 
translucency.



After Sintering
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STEP 2
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After finishing, sandblasting and steam  
cleaning we start by applying a thick  
layer of Glaze internally to the part  
ensuring an extremly polished surface.



STEP 3

Then we apply a thin layer of Glaze on the 
teeth and start the makeup with 2D pastes, 

The 2D pastes used were Glaze, Body A, Blue and Grey mixed, 
and Honey and Red Brown also mixed to create some vestibular 
effects. We use Diluting liquid for 2D pastes.
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STEP 4
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Application of 3D gingival paste  
Characterized with red pigment.



After first bake
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STEP 5

application of gingiva according to  
the selected color and we complement 
the incisal with 3D Opal Blue,  
Opal Grey and Neutral pastes mixed  
in equal proportions to generate depth 
and grey opalescence in the incisal  
region.
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Finished Result
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My First  
ceramic 
in paste... juvenal S

ouza Neto



juvenal S
ouza Neto

“In a few touches we can achieve  

an incredible result”

Master Ceramist 

Dentogingival Concept Developer

jsnoraldesign@gmail.com

Painting complex rehabilitations that have

to recover supporting tissues, teeth and

gingiva is beautiful. We can work with

contrasts to simulate areas of depth and

translucency. The texture of the 3D pastes

makes it possible to shape corrections and

add important anatomical details.

Ceramotion Pink pasta has an excellent

covereage that allows for the development

of the required soft tissue anatomy and

texture. In a few touches we can achieve

an incredible result.  The following 3 steps

are what I use to obtain this outcome. 

Dentogingival Rehabilitation
Ceramotion One Touch

Master Ceramist 

Dentogingival Concept Developer

jsnoraldesign@gmail.com

Painting complex rehabilitations that have

to recover supporting tissues, teeth and

gingiva is beautiful. We can work with

contrasts to simulate areas of depth and

translucency. The texture of the 3D pastes

makes it possible to shape corrections and

add important anatomical details.

Ceramotion Pink pasta has an excellent

covereage that allows for the development

of the required soft tissue anatomy and

texture. In a few touches we can achieve

an incredible result.  The following 3 steps

are what I use to obtain this outcome. 

Dentogingival Rehabilitation
Ceramotion One Touch
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Design STEP 1

Dentin dark 3D

Yellow 2D

u

u

u Violet

Enamel Mix

Enamel Mix
Mixing colors to achieve enamel quickly:

P 3D opal blue + p 2d incisal i3 +  
p 3D neutral

first bake
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STEP 1

using the 

p 3d Dentin dark 

to add more volume 

on the root and 

cervical area. 

Enamel Mix to create  

a translucency area  

and ajust the shape

first bake
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Design STEP 2

P 3D Gingiva 4

P 3D Gingiva 2

P 2D Honey

ST 1 White

Marmelon mix

Gingiva modifier u

u

u

u

u

u

Mamelon Mix
Mixing colors to achieve mamelon‘s quickly:

P 2D honey + p 3d white i3 +  
p 3D dentin light

Second bake
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STEP 2

First bake result:  
translucency base and root shape.

second bake:  
Mamelons and gingiva modifier

p 3d gingiva 4 and gingiva 2

Second bake
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STEP 3

Gingiva Texture
Recreate gingiva texture using a tissue paper.
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My First  
ceramic 
in paste...

Tetsuya Waka
take



“You can use ceraMotion®  

in every type of cases,  

simple to difficult.”

Tetsuya Waka
take



Simple Case

Patients who care about teeth alignment and its color tone

Since the patient requested to have as much beautiful teeth as possible without characterization, I painted the basic 

shade with 2D body A Incisal I3 and fired it for the first time. 

Then I glazed with Paste Glaze bright and completed two firings.

In the first firing, the color tone was adjusted while controlling the thickness of the stain with the Refreshing Liquid.

In the second firing, the Paste Glaze bright was thinly applied so as not to lose the quality of its surface by using the 

Diluting Liquid.
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The prosthesis after MTM treatment 



Before  
and After

Simple Case
©

 T
et

su
ya

 W
ak

at
ak

e



Difficult Case

Primary firing

The purpose of the primary firing was to provide the basic shade and the transparent edge using 2D body A 2D Incisal I3 

2D violet + ST 13 black.

Secondary firing

The purpose was to give the natural view which natural teeth have. 2D white ST white 2D honey ST orange ST red brown 

was used for its characterization.

Third firing

I coated Dlluting Liquid thinly not to be erased the  properties of its surface and baked.

Conclusion

The number of firings can be reduced by using THIS stain. It is wonderful that the stain can be thickened or thinned by 

using Refreshing Liquid and Dlluting Liquid appropriately.

full-jaw prosthesis after adjustment  
of defective prosthesis and reconstruction  
of occlusion
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Difficult Case
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Before  
and After

Difficult Case
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